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INTRODUCIION.

A peculiar degree of inferest attackes to the work of women in the arts —
it is 5o short @ time since they entered the Fisls as genuing workers, displayed
more than the passing enthusiasm and feeble accomplishment of the dilet-
tante, and showed their wisk and established their right fo be judged in the
same lemper and by the sqme standards as their brethren. Yet if is not
only upon this kind of inlevest that its ovganizers vely in believing that ihis
exhibition of the collected works of the women etchers of America will prove
attractive and instructive. They believe that it will establish, as regards
this branch of art at least, the fact I have just stated,— the fact that wo-
man’s work need no longer de tested in any condescending mood — by & dis-
Play of prints the intrinsic interest and excellence of whickh would be guite
sufficient lp win for them careful study, even were the special facls of their
origin unknotnt  Not merely as the result of women's efforis, but as an
assemblage of allractive, individual, varied, and in many cases very admii-
rable works of arl, this collection is presented to the public.

It has no! been gathered in any critical spivit.  The desire has been o
reveal what the women etchers of Amevica have accomplished— nof what,
in the belief of any judge, is the best they have accomplished. It was feit
that @ broadly inclusive collection, one as wearly complete as fime and paing
could make it, would be the most interesting to the public that conld possibly




be formed ; and it was Lkewise feit that it was but right that a class of
workers toho had shown such energy in treading a newly opened path
should be allowed to say — as many individuals as Possible, and eack indi-
vidual as fully as she saw fift— in what manner and to what degree they
had achicved success, Every artist whose name could be discovered was
therefore asked o send all the sworks whick she was willing lo exhibit; and
all that have been received have been catalogued with the dales of their exe-
cution as furnished by their makers, and placed on exhibition,

The collection was formed in the first instance by Mr. S\ R, Koekler
(whose services to the cause of etching in Amevica should never be mentioned
without at least a passing word of gratitude) for exhibition by the print
depariment of the Museum of Fine Arz‘x‘z}z Boston ; and the Catalogue
whick Mr. Koeller then carefully compiled has served as the basis Jor this.
But carnest efforts have been mads to enlarge the collection, and they have
resulied in making it @ practically complete exposition af what the women
of this country have accomplished with the needle. Several artists are now
represented who were not vepresented in Boston, and the number of plates
kas been increased by more than a hundred, T hirty-five names now
appear in the Catalogue, signing about five hundred plates. It is Pleasant
to note that no artist who was appealed lo failed lo answer as desired.

The list of women etchers begins, as My, Rochler tells us, with Anna
Maria Shurmann, born in 1607, and Elisabetla Sirani, born in 16 38.
Neither of these artists made a lasting name for herself ; nor can more be
said for the considerable number who during the seventeenth and eighi-
eenth cenliiries experimented with needle and acid,  Most of thein were but
dilettanti in the feeblest meaning of the word, whether they were professed
artists in other branches or merely art. loving great ladies like Madame de
Lompadour and Queen Christina of Sweden, Even Angelica Kaufmann —
perhaps the best of them all — would not be remembered to-day had she not
worked with other artisiic processes more successfully than with this. Dur-
tng the present century women have continued to etch in Europe ; but even
in France, where they have done so well with the brush, their success with
the needle has not been fregzzeﬂé' or conspicuous. S far as I vemember, no
wWoman's name. appears in any of the popular treatises on etching whick
kave so fregumtly been writlen of late years in foreign lands.
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In this country it is very different.  JF would de a singularly incomplate.

collection of American etrhin 28 Hhat should contain no Blates with a feminine

signature, They world need to be included in the very smallest and choicest

porffolio that could be gathered ; and Y we put Mr. Whistler's name aside
as that of one with whom no other — Tan or woman — can possibly com-
Bete, and think of « list of American elchers ranged wilk strict regard lo the
virile excellence of their Droductions, we can eastly imagine that a woman's
name might lead all the others. T tryst it 5 needless to add that 1 stand
thus kigh among American ctchers unplies no unenviable rank even tif the
widest international comparisons be made,

Mr. Kockler expresses in his calalogue the belief that the Jerst woman to
elels in this country was Eliza Greatorex, whose first Blate (% The Old
Bloomingdale Tavern,” inchuded in this collection ) was pudlished in 1869.
Al this time did indeed begin the revipal of the art in 4 merica, and with
Mrs. Greatorex the achievement by women of a solid Place among ils pro.
Jessors. Butit has been discovered that long before Mys. Greatorex's day —.
as long ago as 1844 — Miss Colz, a sister of the well-Ernown landscape.
ainter Thomas Cole, experimented with the needle and Droduced severql
Plates.  These plates are still in exisience, and prints from them Aave deen
obiained for the present exhibition.

If the organizers of this exhibition JElt that criticism on their Dart wondd
be out of place, T certinly feel that no comments om individual works or
individual arfists can here be Dermitled me. T st refrain, I suppose, even
Jrom that most templing kind of eriticism which means the pointing out af
paramonnt successes, the noling of peculiar difficulties overcome or Peculiar
excellences secured.  But I can at leass conclude with a word or twy af
general application, :

Al lovers of the ctcher’s art, whether in it Jereign or in its American
Bhases, know what is the greatest danger that menaces it to-day. They
know that, partly owing to the Public's lack of frue discrimination, Dartly &
the cagerness of unintelligent, or at leqst unsympathetic, workmen & enter g
Jecld wherein lhey deem that Popularity may quickly and casily be won, the
elcher's serious, beautiful and individual craft is in danger of degenerating
inlo mistaken rivalry with certain other Jorms of graphic expression.  They
know that the true charms and virtues whick an etching should have
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succinct expression by means of Iline, clear contrasts of black and white
unconfused by over-ambitious allempls to vender « full lone” and the preser-
vation of the peculiar qualily of the bitten or dry-point stroke — are in dan-
ger of being forgotien or despised.  They know that there is a growing
demand for large, showy, “ finished ' etehings which try to be as unkike etch-
ings, as like steel-engravings or elaborate drawings as possidle ; and, alas,
that theve is a growing supply in answer o the demand. I have no wish
2o enter here inta the vexed question of the extent to whick the love for repro-
ductive as gpposed lo painier elehings has been instrumental in this direction.
1 only wisk to say that, beautiful though reproductive elehings may be, and
valuable intrinsically as well as for the sake of the pictures they transiale,
they ave not those whick the true lover of stehings loves most truly ; and,
especially, that the processes they demand and the aims they involve ave not
those whick can serve the painter-eicher best. And saying this, I wish to
call the reader’s atlention fo two poinis : first, o the comparalive ravity of
reproductive elchings in this collection, and then to the paucity of cases in
whick the aims and methods of the reproductive etcher have been employed
when aviginal work was in hand, Whether greaf suceess has been achieved
or not, almost all the arlists here represented have Fried fo find it by follow-
ing the best patk,  The women etchers of America are certainly responsible
o q singularly small degree for any deviations from this path inte whick
their art as a whole hus fallen.

M. G. van RENSSELAER.
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CATALOGUE.

e

Alexander, F. (Mrs.)

. Virgin and Child.

Bush-Brown, Margaret Lesley (Mrs.)

. A Midsummer Day-Dream,
. A Cathedral Town.

. In a Wood.

. A Market in Normandy.

. Fur and Feathers.

Brown, Mary Cummings (Miss).

See Hatch (Mrs, )

Canby, Louise Prescott (Miss).

. Landscape Sketch. (First attempt), 1884.
. View on the Kennebec, 1884.
. Twilight, 1884.

Ice Shipping on the Kennebec, 1884.

. Creek near Qak Lane, 1884.
12,

A Summer Afternoon, 1885,




8 UNION LEAGUE CLUB,

£3. A Road at Colora, Maryland, 1885,
14. Iron Foundries on the Lehigh River, 188g.
15. A Country Lane, Western Massachusetts, 1886,
16. In the Harbor at Oswego, 1887,
ry. Prince’s Canal, Amsterdam, r88y.
18, Castle of Chillon, Lake Geneva, 1887.
19. An Old Canal, Oswego, 188,
“ And crimson sunset flushes now to-night
) { Flash all their grays and yellows into gold.” § 1887.

Cassett, Mary J. (Miss).

21-44. Twenty-four unfinished studies,

Clements, Gabrielle D. (Miss).

45. A Quiet Corner.
46. A New England Road, 1883.
47. Evening, 1833,
- 48. The Chimneys.
49. Square-Rigged, 1883.
"£o. A Tramp, 1883.
5i. By the Shore.
z2. The Rockport Quarries, 1884.
53. The Mill Race, 1884.
54. At Chester, near the Cathedral.
c5. A Beach, 188s.
56. Sardine Fleet, Finistére, 188s.
57. Old Moat, Chartres, 188s.
58. A Sun Dial, Chartres Cathedral, 1885, '
59. An old Saint, Chartres Cathedral, 188z,
6o. Norman Stair Tower, Mont S. Michel, 188s.
61. Up the Steps, Mont S. Michel, 188z,
62. Church and Castle, Mont S. Michel, 188s,.
63. Portrait of Edmondo de Amicis, 1885.
64. The Way of Saint Francis, 188z,

Cole (Miss).
(Deceased. )  Sister of the late Thomas Cole.
65. Proofs of plates etched in 1844.




WOMEN ETCHERS OF AMERICA. 2

Davis, Georgiana A. (Miss).

See Natt, Miss Phebe D., No. grg.

Diflaye, Blanche (Miss).

| 66.. Salt Marsh, 1882. (First attempt; plate destroyed.)

5 67. Head of Molitre. (After Johannot), 1882.

68. Marsh at Ocean City, 1883,

69. A Bit of Marsh, 1883.

70. On Little Egg Harbor Bay, 1883.

71. F. Q. Norton's Warchouses, 1884.

72. John Bariram’s House, 1884. (First biting; plate destroyed.)
73- Old Meredith House, Pa., 1884.

74. Norton's Slip. First state, 1884.

75. “ Second state.

76. « Third state.

77- Meadow Side, Robert Evans, 1884.

78. Mill at Penllyn, 188¢,

79. Edward Foulke’s House, 188z.

8o. Charlotte Bronté. From a wood-cut, 188z,

81. Old Slide, High Falls. (Plate destroyed.) First state, 1883,
Big. « “ .« Second staie,
82. In the Fields, Papandrecht, 1885,

83.  Across the Tangle. First state, 188s.

34. “ Second state.

85. A Narrow Way, Dordrecht. First state, 188,
86. “ “ Second state.

87, « « Third state, 1886.
88. The Last Cargo. First state, 1885,

8g. “ Second state, 1887,

go. A Corner in Dort. First state, 1886.

g1, ¢ Second state, 1887.

92. A Dutch Water Way, 1886.

93- Chew Mansion, Germantown. {After I. L. Williams), 1886.

P 94. Old Johnson's House, Germantown, (After 1. I.. Williams), 1886.
7 95. Old Papen House, Germantown, built 1698, 1886,

96. On the Maas, Holland, 1886, :

i 97. On the Water Front, San Francisco. (After Chris. Jorgensen), 1886.
: 98. Chinatown, Monterey. (After W. A. Reaser), 1386.

J 99- Road to Pompey Hill, 1887,
b




100,
IOI.
102.

109.
110,
1L
112,

I2%.
122,
123,
124.

103.
104.

105,
106,
107.
108,

I13.
114.
I15.

116,
11y,

118.
119.
120,

UNION LEAGUE CLUB.

Hill and Sky, 1887.

Low Tide on a Dutch River, 1887.
Commercial Wharf, 1887,

A Mob of Houses, 1887,

A Country Road, 1887

Dixwell, Anna Parker (Miss).
Born, 1847 ; died, 1885,
In the Adirondacks.
Shore View.
A Road between Trees.
«Ravenna. Pineta,” 1831
Tomb of Caius Sestus, Rome, 1881.
The Propylea, Athens, 1881
The Parthenon, Athens, 1881.
The Ponte Vecchio, Florence, 1881,

Esté, Florence (Miss).
Appletree, 1885.
*Twixt Daylight and Dark, 138s.
Lake Placid.

Ferris, May Electa (Miss).

Christmas Offering.
A Tangled Problem. After 2 Photograph.

‘Franklin, Mary (Miss).

Dancing Children,
On the Top Rail. -
Portrait.

Getchell, Edith Loring Peirce (Mrs.)
Member of the New - York Etching Chub.
Old Buildings, 1883.
Road to Stone Ridge, 1883.
Willows. First state, 1883,
« Second state.




125,
126,
127.
128,
129.
130.
131,
132.
133
134.
135.
136.
139,
138.
139.
140.
I4L.
142.
143
144.
145.
146.
147.

WOMEN ETCHERS OF AMERICA. H

Road to the Beach, 1883.
Trees, Ocean City. First state. {Plate destroyed), 1883.
A bit of Sunshine, 1883. (Etched out of doors.)
Stony Road. First state, 1883. (Plate destroyed.)
« Second state.
Rolling Mill, antol Pa. First State, 1883.
“ “ Second state.
“ “ Third state.
Evening in the Sheepfold, 1883.
The Overflow, 1883. (Unfinished.)
An Qrchard Path. First state, 1883,

& Second state, 1883.
w Third state, 1887.
Sewell’s Point. First state, 1884.
“ Second state.
“ ‘Third state.
Solitude. First state, 1884,
< Second state.
Thornton Hall, 1884.

Behind the Sand Dunes. First state, 1884,

« Second state.
“ Third state.
« Fourth state.

1444. Among the Rushes, Holland, 1884.

148.

149.
150.
151,
E52.
153
154
155.
156.
157
r58.
I59.

6o,

161,
162.

Up for Repairs. First state, 1884, (Etched out of doors.)

c Second state.
e Third state.
“ Fourth state.

Canal at Dordrecht, 1884.
Tomb in St. Bavon, Ghent. First state, 1884.
& Second state.
Moming. After Corot, 1884. (Unfinished; plate destroyed.) '
On the Secine, 1884. (Etched out of doors; plate desiroyed.)
Lifting Clouds, 1885. (Plate destroyed; only five proofs taken.)
Mt. Hood. After Wm. Keith, 1885.
Donner Lake, Sierras. After Wm. Keith, 1835.
Carmel Mission, near Monterey, Cal,, before its restoration.  After
Wm. Keith, 1886,
Path to the Wreck, 1886..
At Moorings, 1886,
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179.
180.
181,
182,
183.
134.
18s.
136,
187,
188.
189.
1g9o.
I9I.
1g2.
193.
194.
195.
106,
197.
198,

199.

UNION LEAGUE CLUB.

- Santa Barbara Mission. After Mrs. Richardson, 1886. (Plate de-

stroyed.)

- Windy Day near Santa Cruz.  After Win. Keith, 1886.
165,
166.
167.
168.
169.
170,
71
Iy2.
173-
I74.
I7s.
176.
177,
148,

Mt. Shasta, After Wm. Keith, 1886.

Santa Barbara Mission, 1886. (Smaller plate. See 163.)
Mt. Tamalpais. After Wm. Keith, 1886.

The Spires of Eindhoven, 1386.

Dutch Impression, 1886,

Willow, Weed, and Mallow, 1886.

Beech and White Oak, 1886. (Etched out of doors; unfinished.)
Moonrise. After Ross Turner, 1887.

A Pastoral, 1887, (¥irst trial proof; unfinished.)

Rocky Neck. After Ross Turner, 1887.

Crompton Loom, 1887. (Unfinished.)

Title-Page for Etchings, after Ross Turner, 1887.
Desolation, After Ross Turner, 1887.

The Old South Church, Worcester, Mass., 1887.

Greatorex, Eliza (Mrs.)

Old Tavern in Bloomingdale, 186q.
Harson House, Bloomingdale, r87o.
Diirer’s Grave, N uremberg, 1880.
Oberammergau, 1830.
Oberammergau, 188c.

‘Under the Kofel, Oberamrhergau, 188c.

Church Yard Gate, Oberammergau, 1880,
Cernay La Ville, France, 1880.

The Pond at Cernay La Ville, 1380.

Castle of Chevreuse, 1881. o

Algiers, from Mustapha, Supériear, 1881,
Cherry Trees, Shawangunk Mountains, 5883,
The Barn Yard, Shawangunk Mountains, 1883.
A House on the Hudson, 1884.

Old Post-Office, New-York, 1884.

Perret Mansion, Bloomingdale, 1884,

Old City Hospital, New-York, 1884.

A Bit of 0ld Bloomingdale, 1384.

Dutch Church, Bloomingdale, 1884. (First proof.)
The Dakota, New-York, 188s,.

Cabins in 86th Street, New-York, 188s.
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WOMEN ETCHERS OF AMERICA. 13

‘ 200. Old City Hospital, from Pearl Street, 1883,

] 201. Youis Philippe House, Bloomingdale, 1885. (Unfinished.)
202. Rapelyea House, New-York, 1885,

203. Hamilton Grange. First plate. Unfinished, 1886.
204. Hamilton Grange. Second plate. Unfinished, r836.
z05. View of Florence, from Maiano, 1836.

206. Villa Panattoni, Maiano, 1886.

204. Clock Tower, Vallombrosa, 1886.

208. Palace of the Caesars, Rome, 1887,

209. St. Peter's, Rome, 1887.

210. San Carlo, Rome, 1887.

2ri. Cormnice Road, 1887.

212, Mont S. Michel, Brittany, 1887,

213. Crypt, Mont 5. Michel, Brittany, 1887.

214. Rue de la Ville, Mont 8. Michel, Brittany, 1887.

215. St. Malo, from Paramé, Brittany, 1887. (¥irst proof.)

Hale, Elien Day (Miss).

216. The Porte Guillaume, Chartres, 1855.
214. Village Street, Mont 5. Michel, 1885. ,
218. St, Michael’s Dragon, Mont S. Michel, 188s. .

Hatch, Mary Cummings (Mrs.)

21g. Study at Amagansett, 1381.

220. Egypt Lane, East Hampton, 1881.

221. Study of Trees, East Hampton, 1881.

-k 2z2. Otis Hunting’s, East Hampton, 1882.

L 223. Trout Ponds, 1882. :

o z24. A Suggestion, 1883.

225. Study, Ellenville, 1883.

226. Fishermen's Huts, Greenport, 1884.

22%. Apple Trees, Ellenville, 1884. _

228. St. Peter's Church, Perth Amboy {Upright), 188s,.
229. St. Peter’s Church, Perth Amboy (Oblong), 188s.
230. Frial proof, from an unfinished plate, 1887.

Hurlbut, Gertrude Rummel (Mrs.)

231. Landscape, 1880,
N 232. Through the Field, 188c.
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232a. Landscape with Windmill.

213.

A Glimpse of the Sea.

233a. A Farmhouse,

234.
235,
236,

239,
238,
239.
240,
241.
242,
243.
244.
245.
246.
247.
248.
249,
250,
251
252.

253
254.
255,
250,
257.
253,
259.
200.
261.
262,
263,

Kiliani, Lilian Taylor (Mrs.)
Portrait, after Rembrandt.

“ Rubens.
“ Van Dyck.

Levin, Katherine (Miss).

Portrait of an Old Man, 1883. (First attempt.)
The Postmaster at Westport, 1883.

The Stable-boy. After Kauffmann, 1883.

The Clarionet Player. After Kauffmann,
Nonquitt Trees, 1834, ’

The Double Team. After Kauffmann, 1884.

The Trombone Player. After Kauffmann, 1884.

Grandpa. After Kauffmann, 1835,

The Chicken Thief. After Kauffmann, 1885.

Fort Dumpling, Conanicut, 1883,

The Path to the Woods, 1885, .

The Springtime of Love. After Paul Thumann, 1885,
The Bride. After Kauffmann, 1886.

South Dartmouth Wharf, 1886.

Alan, 1886.

Portrait of William Hazlitt. From an engraving, 1886,

Matlack, Eleanor (Miss).

An QOrchard, 1881.

Autumn, 1882,

Woods at Matlock, England, 1881.
Bridge in Germantown, 188x.
‘White Clover, 1881.

Beech Woods in Winter, 1882.
Pigeons in a Hayfield. (Plate destroyed), 1882,
Meadow at Manasquan, 1883.
Corner of Orchard, 1883.

On the Brandywine, 1883,

Ruins, £883.




WOMEN ETCHERS OF AMERICA. 5

264. Water Birches, 1883.

265. Set of Four Cards.

266. Pennsylvanian Forest, 1883.

| 267. Woodlands, Penn. Univ. in the distance, £883.
: 268. John Brown's Grave, as it was in 1865, 1884.
| ' 26g9. A Wood Road in Pennsylvania, 1884,

270. Matunuck Beach. (Plate destroyed), 188s.
271, An Orchard in Rhode Tsland, 188s.

g 272, Willows. (Etched out of doors), 1884.

273. Narragansett Country, 1886.

274. The Avon, with Stratford Church, 1886.

275. Narragansett Coast; 1887,

246. Rhode Island Bowlders, 1887.

2v7. Early Spring. ({Etched out of doors), 1887,
278, Winter, 1887.

278a. Winter on the Schuylkill, 1888.

McLaughlin, M. Louise (Miss).

279. Portrait of a Little Girl, Smiling, 1877,
280. Head of a Young Girl, i879.
281. Beeches in Burnet Woods, 1880 or 1881.
282. Invitation to Reception of Cincinnati Pottery Club, 1881.
283. Beeches in Burnet Woods, 1883.
N 284. Head of a Negro Girl, 1886, (Study from nature d:awn directly
. upon the plate.  Dry Foint.)
285. Head of Girl with Flying Hair, 1886. (Dry Print. )}
286. Old Woman telling her Beads, 1886. (JD»y Point.} First state.

28+, “ “ Second state.
288. Invitation to Reception of Cincinnati Pottery Club. First state.
288a. & “ “ “ Last state,

Merritt, Anna Lea (Mrs.)

Hember of the Society of Painler-Eitchers, Londosn.
28q. Portrait of Henry Merritt, 1877-1878.
i ~ 290. Souvenir of Henry Merritt, 1879-1848.
291. - Eleven plates, illustrating two stories, 1848,
2g2. Mary Wollstonecraft (reading). After Opie, 1878. Trial proof.
293. “ Finished proof. -
294. Mary Wollstonecraft, After Opie, 1878.




295,
290.

297.

298.
299.
300.
301,
302.

303

304.
303,
306.

307
308.

309.

310.
31I.

31z
313.
314.
315.
316.
317
318,

319-
320.

321.

322.
323-

UNION LEAGUE CLUB.

View on the Thames. About 187g.

John DeWitt. From an old engraving. About 1879. (Done for 2
boaok.)

Portrait of Sir Gilbert Scott. From a drawing by George Rich-

mond, R. A,, 1879, First state.
Portrait of Sir Gilbert Scott. Second state.
* Third state.
“ Fourth state.
Portrait of Louis Agassiz. From a photograph, 1879. First state.
& Second state.

Ellen Terry as Ophelia. About 187g. First state (only three proofs
in existence).
Elien Terry as Ophelia. About 1879. Secondstate (platecutdown).
Portrait of Miss Annie Evans, From a photograph. About 1880,
Ophelia. From an original painting by the etcher, 188c. First
trial proof.
Ophelia.  Trial proof from finished plate.
Portrait of Prof. Lewis Diman. From a photograph, 1882.
David Wedderburn. From a photograph. About 1883. (Z%is
impression is_from the worn plate.)
Jobn Duncan, inhis seventy-second y¢ar. Froma photograph, 1883.
Portrait of James Russell Lowell. ¥rom a portrait painted by the
etcher, 1883. (Plate destroyed by accident.)
First state (only five proofs printed).
“ Second state.
Portrait of Leighton, the Poet. From a photograph. After 1883.
Alaric A. Watts. After Henry Howard, R. A. About 1884.
The Wife of Alaric A, Watts. After W. E. West. About 1884.
Aleck, an Indian Guide. From a drawing by Miss Saye, 1886.
Jock, an Indian Guide. YFrom a drawing by Miss Saye, 1886.
Eve. From an original painting, by the etcher, :887. (Diploma
etching, Society of Painter-Etchers). Second state.
“ "Third state.
“ Fourih state.
St. Cecilia. From an original painting by the etcher, 1887. (Trial
proof ).

Moran, Emily K. (Mrs.)

A Country Road, 1875 ?
A Country Lane, 1876,




WOMEN ETCHERS OF AMERICA, 7

. Belmont on the Schuylkill, 1876,

. The Schuylkill, Columbia Bridge, 1846.

. On the Schuylkill. Two views on one plate, £877.
. On the Schuylkill, Fall's Bridge, 1848,

. Near the Sea, 1878.

. Frankford Creek, 1883.

. Long Beach, York Harbor, 1883.

. The Road to the Farm, 188j5.

. The Ford, 1886.

. A Sketch from Nature, 188¢.

. A Road through the Woods, 1887.

. League Island, 1884.

. On the Neschemony Creek, 1887,

337
338.
339-

A New England Road. (Etched on zinc.)
Mill Creek.
A Bucks County Farm.

Moran M. Nimmo (Mrs.)

Member of the New- York Etching Club and the Society of Painter-Eichers of London.

40.

341.
342.

343
344.
345-
346.
" 347.
348.
349-
350
351
35 2,
353
354.
355-

356.

On the St. John's River, 1879. (First experiment. Only proof in
existence. Plate lost.)

Bridge over the, Bushkill, 184q.

Bridge over the Delaware, 1879. (Printed with oil paint, Vandyke
brown,and color dragged on parts of surface with a brush. Printed
by the artist.)

East Hampton, Barrens, 187q.

Newark, from the Passaic, 187¢.

On the Passaic Meadows, 1879,

Springtime, East Hampton.

Three Mile Harbor, 1380.

Solitude, 1880,

Twilight, 1880. (Tints of Scotch stone and roulette.)

Sandy Paths, East Hampton, 1880. {Unfinished.)

An Old Homestead, East Hampton, 1880,

Near the Beach, East Hampton, 1880.

The Cliff Dwellers of New-York, 1381,

A City Farm, New-York, 1831,

A Goose Pond, East Hampton, 1881, (Diploma etching, Society
of Painter-Etchers, London.) :

From a Hilltop, East Hampton, 1881.




357-
358,

359
360.

361,
362,
363.
364.
365,
3606.
367.
368.

369.
370.
37t
372.
373
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375
376.
377-
378,
379
380,
38'1.
38ez.
383.
384.

385,
386.
387.
388.
389.
390.
391.
392.
393
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Arched Bridge over the Bushkill, 1881,

Mount Parnassus, 1881.

A Willowy Brook, 1881.

Evening, East Hampton, 1881,

Stady of Scrub Oaks, Amagansett, 1881.

In the Sand Hills, East Hampton, 188x.

“ Cochranes o’ the Craig,” Scotland, 1882. First state.

“ : Second state.

Conway Castle, Wales, 1882,

A Glimpse of Conway, Wales, 1882,

On the St. John's River, 1882.

“’Tween the gloamin' and the mirk, when the kye come hame.”
1883. (Line with mezzotint.) '

Summer, 1883.

A Bassafras Grove, 1883.

My Neighbor’s Home, 1883.

A Stormy Evening, 1883. (Partly roulette. Unfinished.)

Gardiner’s Bay, from Fresh Pond, 1884.

Round Pond, Bridgehampton, 1884, {Unfinished.)

Long Lane, looking seaward, East Hampton, 1884.

Hook Pond, East Hampton, 1884.

The Haunt of the Muskrat, 1884.

Swamp Grasses, 1884.

The Montauk Hills, 1884.

The “Home Sweet Home ™ of John Howard Payne, 1885,

Georgica Pond, looking seaward, 188g.

The Edge of Georgica Pond, 1885,

Old Lindens, near East Hampton, r88s,

“Where through the willows creaking loud is heard the busy mill,”
1386,

The Haunted House, 1886.

Large Landscape, 1887,

Point Isabel, Coast of Florida, 188y.

A Tlorida Forest, 1887.

-The Edge of Lake Isabel, 1887.

The Rose Walk, Villa Alexandria, Fla., 1887.

The Newark Meadows. TFrom an oil painting by the etcher,
The Bathers. After Thomas Moran.

The Edge of the Forest. After Thomas Moran, 1886.
Landscape, After N. Diaz.
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396.

397-
398.
399-
S 400.
' 401.
402.
403,
404.

405,
4006,
407.
408.
409.

2 oy

t 412.
413.
414.

4135,
416.
417,
418,
419.
420,
) 421.
i 22,
£ 4
7 423.

424.
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A California Forest. After a drawing by T. Moran.
Landscape. After Th. Rousseau,

Morley, Alice E. (Miss).

Twilight, First state, 1887,
“ Second state.

Rural Scenery. First state, 1887,

“ . Second state.
Midsummer. First state, 1887,

“ Second state.
A Meadow Stream. First state, 1887.

# Second state, 1887,

Natt, Phebe D. (Miss).

San Giorgio Maggiore, Venice, 1883,

Street Corner, Berne, 1885,

0Old Bridge, Fribourg, 188s.

Old Spanish Mission, San Antonio, 1885,

Shakespeare’s Birth-place, 1885.

Oa the Avon, 188s.

Ann Hathaway’s Cottage, 1883,

Interior of Ann Hathaway's Cottage, 188s5.

Dona Nobis Pacem, 1886.

Miserere Nobis. From a drawing by Miss Georgiana A. Davis.
Eicked by Georgiana A. Davis and Phebe D. Naft, 1886,

The Child Musician, 1886.

An OlId Qak Tree, 1836.

The Recessional, 1886,

On the Pegnitz, Nuremberg, 1886.
On the Brandywine, 1886,

Across the Fields, 1887,
Yesterday, 1887,

Citoyenne Jeanne, 1887.

Maud Miiller, 1887.

Oakford, Ellen (Miss).

Female Head in Profile, 188z. {First attempt. Done directly on
the plate from life).
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425,
426.
427.
428.
429.
430.
437-
43z2.
433-
434-
435
436.

437-
438.
439

441.
442.
443
4434,

444
445
446.
A47-
448.
449-
450-
451,
452,
453
454-
453
456
457-
458.
439-
460.
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Study of an Old Woman’s Head, 1882.

Landscape Sketch, 1883.

Spring, 188;.

In the Woods, 1835.

Portrait, 1886. Unfinished proof.

Portrait, £886. Finished proof.

Professor Thacher. First state, 1386,

Professor Thacher. Second state.

Portrait, 1886.

President Porter, 1886.

Sketch of 2 Lady, 1887. (Directly on the plate from life.)

Study of an Old Man's Head, 1887. (Directly on the plate from
life.)

Evening in the Fields, 1887.

Child’s Head, 1887.

Unfinished plate, 1887.

. Vale Campus, 1887.

Portrait of Dr, Burton of Hartford, x387.
Woods, 1888.

Sketch on the Docks, 1888.

Sketch from a Caste.]

" Osborne, H. Frances (Miss). |

Danvers River, 1880. (First attempt.)

Woman Ironing, 1880.

Old Tree, Salem, 1880.

Maples at Jefferson, 1880. (Plate destroyed.)
Marblehead Neck, 188c.

A little Puritan, 188o.

Shepherds (1880).

Sunset, 1830.

A Windy Afterncon, 188o0.

Derby Wharf, Salem, 1830.

Pennsylvania Pier, from Derby Wharf, Salem, 188o.
T.ate Autumn, Beverly, 1880.

The Musicians, 188o.

Sketch made at a lecture, to illustrate the process of etching, 1880.
Moonlight, 188z.

“Twilight; 1883.

After the Storm, Marblehead Neck, 1884.
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462.
463
464.

465,
466,
467.
468,
469.
470.
471
472

473
474.
475
476.
477-
478.
479-
480,
4381,
482.
483.
484.

48c.
486.
487,
488,

489.
490
491,

WOMEN- ETCHERS OF AMERICA,

Mickelham Downs, Surrey, 1886,
Corner of an Old Inn, Surrey, 1886.
Banqueting Hall, Kenilworth, 1887.
Portrait of Sylvester Morris, 1887.

Penmann, Edith (Miss).

Chicken Bam.
Loading up.
Near Cape Cod.
Qutward Bound,
Orchard.
Cedars.

Water Course.
Mil.

Richardson, Clara V. (Miss).

Mee Run.

Bushkill. 5

Darby.

Atlantic City.
Gloucester, N. T.
Kirby’s Barn Yard.

A Quiet Nook.

Bend of the Loyalsock.
Hooper's Valley,

Road to the Loyalsock.
The Milkmaid.

Watt Glen.

Ruff, Margaret (Miss).

Fish Hawk's Nest.
Gloucester Fish Houses.
Old Comrades.

Sea Drift.

Shaw, Annie C. (Miss).
Born, Tray, N. V., 1852, died Aug. 31, 1887, in Chicago.
Hillside.

From Gloucester.
The Hoosac Road,

2l
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Taylor, Lilian Bayard (Miss).

See Kiliani ( Mrs.)

Taylor, Margaret M. (Miss).
492. Twilight, 884,
493. The Pasture Land, 1884.

- 494. Shark River, 1885,
495. Near Darby, Pa., 1885.
496. An Old House at Key East, 1385,
497. Going to Pasture, 1885.
498. Near Germantown, 188z.
499. Mount Pleasant, 1886.
500. The Evening Hour, 1886,
sor. Six plates illustrating Goldsmith's « Deserted Village,” 1887.
502, The Beiry Gatherers, 1887,
Twachtman, Mattie S. (Mrs.)

503. A Ruin on Mill Creek, Cincinnati, 188c. -
504. A Dordrecht Canal, 1881.
505. A Side Stréet of Dordrecht, 1881,
506. A View on the Meuse, 1881,

Received too Inte for alphabetical insertion.

Greatorex, Eleanor (Miss).
Three Etchings. '

Parrish, Annie (Mrs.)
Four Etchings.
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NAMES AND RESIDENCES
OF ETCHERS WHOSE WORKS ARE EXHIBITED. -

ALEXANDER, MRs. T\ ... . e Present address unknown.
Busa-Brown, Mrs. ML L...... ................ 96 Viale Petrarca, Florence, Italy.
Caney,Miss L. Poo ... ... oo Qak Lane, Philadeiphia, Pa.
CassETT, MIsS M. Jooun i e e Paris, France.
CrEMENTS, MIsS G. Dol 1010 Spruce St., Philadelphia, Pa.
COLE, MISS ... i et e, Deceased.
DAVIS, MIss G Ao o iy 1334 Chestnut St., Philadelphia, Pa.
Dirraye, Miss Bo....... ... oL 1430 South Penn Square, Philadelphia, Pa.
DixweLL, Miss A. P. (deceased}..................... From Jamaica Plain, Mass.
Berd, MIss B e Philadelphia, Pa., now abroad.
Ferris, Miss ML E. ... ... ... ... ., 3725 Locust St., Philadelphia, Pa.
FRANKLIN, MIsSS M. ... oo Mount Carroll, Illinois.
GeErceELL, Mes. E. L............ ........... .....130 Main St,, Worcester, Mass.
GREATOREX, Mrs. E..................... 77 Rue Notre Dame des Champs, Paris.
GREATOREX, Miss E. ............ e e e Paris.
HarLrg, Miss E. De 5 Park St,, Boston, Mass.
Hatca, Mrs. ML Coooinin 94 Clinton Ave., Newark, N. J.
HURLBUT, Mes. GuRoo o, i e .3 East 14th St., New-York.
Kiiant, Mrs. T, T....... i Meckelstr’ Halle, Germany.
Levin, Miss K..o..oooo ool 558 North 16th 5t., Philadelphia, Pa.
MCLAUGGHLIN, Miss M. L....................... 125 Park Ave., Cincinnati, Ohio.
C Marrack, Miss Eo.. Lo i 1321 Walnut St., Philadelphia, Pa,
MEeRRITT, MISSA. L. .......... Tite St., Chelsea Embankment, London, Ergland.
MoraN, Mrs. E. K. ... ....... ..., 1322 Jefferson St., Philadelphia, Pa.
MoraN, MRs. M. No. .o i i ens 37 West 22d St., New-Yorlk,
MorLEY, MIsS A. E.. ... e Chester, Pa.
NarT, Miss P. D.. ..ol ...1334 Chestnut St. Philadelphia, Pa.
Qakrorp, MIss E....................... 240 Columbus Ave., New Haven, Conn.
OsBoRNE, Miss H. F..........ooiii oo 97 Federal 5t., Salem, Mass.
PARRISH, MRS. A. ..ot i iiiiace i s Colorado Springs, Colorado.
PenmanN,Miss E. ... L. 963 Prospect Ave., New-York.
RicHARDSON, Miss C, Vo.......... e eeranas 3256 Chestnut St., Philadelphiz, Pa.
Rurp, MISSM........... ..ovuieea.. e 328 South 21st St., Philadelphia, Pa.
SHAw, M1ss A. C, (deceased)...........covvvevinnia From Chicago, Illinois.
Tavror, Miss M. M...............o. ... ...X1509 North r7th St., Philadelphia, Pa.

TwWACHTMAN, MRS M. S, ... v v e 228 Court St., Cincinnati, Ohio,










